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Reade him, therefore; and againe, and againe: And 
if then you doe not like him, surely you are in some 
manifest danger, not to vnderstand him. And so we 
leaue you to other of his Friends, whom if you need, can 
bee your guides: if you neede them not, you can leade 
your selves, and others. And such Readers we wish him.

John Heminge, Henrie Condell, To the great Variety 
of Readers, The First Folio (1623)
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Note on the Texts

Unless otherwise stated, all the quotations from Shakespeare’s works 
are from The Arden Shakespeare. Third Series Complete Works (2021) 
edited by Richard Proudfoot, Ann Thompson, David Scott Kastan and 
Henry Woudhuysen, London, Bloomsbury. The quotations from the 
First Folio are from the copy held at the Bodleian Library (Arch. G c.7) 
available online at http://firstfolio.bodleian.ox.ac.uk. The quotations 
from the OED refer to the second edition of the Oxford English Dic-
tionary (1989). All the websites and digital resources referred to in this 
study were last accessed in June 2022.





Edizioni ETS
Palazzo Roncioni - Lungarno Mediceo, 16, I-56127 Pisa

info@edizioniets.com - www.edizioniets.com
Finito di stampare nel mese di novembre 2022

L’elenco completo delle pubblicazioni 
è consultabile sul sito

www.edizioniets.com

alla pagina 

http://www.edizioniets.com/view-collana.asp?col=anglica

Pubblicazioni recenti

nglic
studi e testi   ●   studies and texts

11. Alessandra Squeo, Print and Digital Remediations of the Shakespearean Text.  
A Hermeneutics of Reading from the First Folio to the Web, 2022

10. Paolo Caponi, A novel that didn’t sell. 
 An introduction to literary OSINT, 2021

  9. John Milton, COMUS. Un masque allestito al castello di Ludlow nel 1634
 a cura di Emanuel Stelzer, 2020

  8. Authority, Resistance, and Woe. Romeo and Juliet and Its Afterlife 
Edited by Lisanna Calvi, 2018

  7. Savina Stevanato, “The Music of Poetry”? 
T.S. Eliot and the Case of Four Quartets, 2018

  6. Carmen Gallo, L’altra natura. 
Eucaristia e poesia nel primo Seicento inglese, 2017, 20182

  5. M. Serena Marchesi, The Uncompromising Victorian. 
The Law and the Family in the Plays of Dion Boucicault, 2017

  4. Augusta Webster, Medea in Athens.
 Amy Levy, Medea (A Fragment in Drama Form, After Euripides)
 a cura di Elena Rossi Linguanti, 2016

  3. Alessandro Serpieri, Avventure dell’interpretazione.  
Leggere i classici oggi, 2015




