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Reade him, therefore; and againe, and againe: And
if then you doe not like him, surely you are in some
manifest danger, not to vnderstand him. And so we
leaue you to other of his Friends, whom if you need, can
bee your guides: if you neede them not, you can leade
your selves, and others. And such Readers we wish him.

John Heminge, Henrie Condell, 7o the great Variety
of Readers, The First Folio (1623)
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Note on the Texts

Unless otherwise stated, all the quotations from Shakespeare’s works
are from The Arden Shakespeare. Third Series Complete Works (2021)
edited by Richard Proudfoot, Ann Thompson, David Scott Kastan and
Henry Woudhuysen, London, Bloomsbury. The quotations from the
First Folio are from the copy held at the Bodleian Library (Arch. G ¢.7)
available online at http://firstfolio.bodleian.ox.ac.uk. The quotations
from the OED refer to the second edition of the Oxford English Dic-
tionary (1989). All the websites and digital resources referred to in this
study were last accessed in June 2022.
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